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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

YBOJ,

[Ipojekar Opceka 3a 3aHate u pgomahy
paguHocT ETHONMOmKOr opemema  Myseja
Bojsopune, pasBmjaH je 1mop pajiHMM HacIOBOM
ApxanyHe TEKCTUIHE TPAJUILje MY/ITUETHNYKE
Bojsopune; IloctynHo cy HacTajanm pesynraru
(punm  ApxamyHum  eleMeHTM  TeKCTVIJIHVUX
Tpaguuuja  MyITHETHMYKe Bojsogunue, y
pexuju Ilerpa JoBanoBuha, MoHorpaduja
Bparucnase VipBopean-Credanosnh Tkane
CTPYKType - IperuieTaju TKama / Textile Struc-
tures — Woven Interlaces, mpomnparna npuropgHa
u3I06a pagoBa Yipykema Tkapa Hosor Caza
Cmaputcka mxarba Ha cagpemeHum pasbojuma,
IIPOMOBMCAHM CY TOKOM JIBOMECEYHOI' Tpajarba
akTyenmnHe u3nox6e CrapuMHCKa TKama U
3a060paB/beHM IPeIUIeTajI.

TexcToBu sereHgu usmoxbe U CBUX
ny6yKamyja mpojekra OaTy Cy Ha CPIICKOM U
€HIJIECKOM jE3MKY.

CBe d¢ase mpojexra moueB opm 2007.
roguHe, uHaHCMpanmu cy MMHNUCTapCTBO
KynType u nHopmucama Penryonnke Cpouje un
[ToxpajuHCKM ceKpeTapujaT 3a Ky/ATYpy U jaBHO
nHpopmucame AIl BojsopnHe.

Iusaju  usnoxbe no mepu TEMeBU
ce Ha IPOM3BOJHOM IIporpamy mpenyseha
IIEBA p.0.0., Berepuuk, HoBu Cap. Burpune
Cy KOHCTpyMCaHe Yy MOAYIAapHOM IIpOrpamy
ATYyMUHUjYMCKMX  Tpodmaa ca  TUICKUM
npubopoM  3a  CKIalame;  HENPOBUIHUM
IJIOYaCTVM IVTACTMYHYM JCITyHaMa 32 [T03a/INHE
U TIperpajie; Kao M IOTIYHO IPOBUAHMUM IIET
¢donmjama 3a 3arBapame BUTpuHa. Ha Taj HaumH
CMO HOOWIM JIAKO IPEHOCUBY OIIpeMy, a ja
3aysyMa MUHMMAJIaH IIPOCTOP 3a CK/IAINIITERE.

INTRODUCTION

Section of Crafts and Home Manufac-
turing, Ethnology Department of the Museum
of Vojvodina has developed a project, initially
entitled Archaic Textile Traditions of Multieth-
nic Vojvodina; Results have gradually originated:
Ethnological film about Archaic Textile Tradi-
tions, directed by Petar Jovanovi¢; the book by
Bratislava Idvorean-Stefanovic Woven Structures
- Weave Interlaces; and exhibition of the Novi
Sad Association of weavers Traditional interlaces
of Modern looms, which are all promoted during
the current exhibition Old Weaves and Forgotten
Interlaces.

Printed explanations, all legends of the
Exhibition and publications of the Project are in
Serbian and English.

All phases of the project starting in 2007,
were funded by the Ministry of Culture and In-
formation of the Republic of Serbia and the Sec-
retariat for Culture and Media of the Autono-
mous Province of Vojvodina.

The design of the Exhibition is based on
the output line of SEVA Ltd. Company from Vet-
ernik, Novi Sad. Showcases are constructed in a
modular program of aluminum profiles with cus-
tom-fit accessories for assembly: non transparent
plastic fillers as backgrounds and partitions, as
well as completely transparent PET foils that are
used for closing cabinets. Thus, we get easily por-
table equipment, and that takes up minimal stor-
age space.
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

Kao mrto rmacu nacnos Crmapurcka mxarea
u 3a6opasmweHy npensiemaju TaKO ce ¥ IOCTAaBKa
CacToju U3 iBe IT0CeOHe TeMaTCKe Lie/IHeE U3/I0KeHe
PasIMIMUTUM TUIIOBMMA M3TOXKOEHNX CpefcTaBa:
Cmapurcka mKara TIPENCTaB/beHa Cy HU30M
aconyjalyja Ha HeKajla CBaKOHEBHE IIPU3Ope U3
HapOJHOT )KMBOTA. TeMaTcKe KOJIEKIMje CTapMHCKIX
TKama Cy IIOCTaB/beHE y 3aTBOPEHE IPOCTOpE Ca
apxuBckuM ¢ortorpadujama Koje [ajy BU3YeTHU
KOHTEKCT M30014YajeHNM IpeaMeTIMa 1 M0jaBaMa;
a 3abopasemweru mnpensiemaju Kpo3 WIYCTPOBaHY
TUIIONIOTHjy TKAHMX CTPYKTYpa PerucTpOBaHMX
y TEeKCTWIHMM 30MpKaMa Myseja Ha TepUTOpHju
Bojsonune.

As the title is Old Weaves and Forgotten
Interlaces, so the setting is composed of two
distinct thematic sections exposed to different
types of exhibition means: Archaisms of textile
traditions are represented through a series of
associations to once common sights of the folk
life with forms of cloth which were most wide-
ly spread at the time. Thematic collection of
vintage fabric are set into the enclosed spaces
with archival photographs showing the context
of objects and phenomena; whereas forgotten
interlaces displayed in the textile collections in
Vojvodina.
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

Temarcka mHUMja 3a60pasmwenu npennemaju
IIOCTaB/beHA Ha TIETHAECT IUIITHX [TAHOA, 3aIIPaBOo je
pesuMe pesynrara MoHorpaduje Tkare cmpykmype
- npennemaju mxarea /| Woven Structures — Weav-
ing interlaces MHTeTpaTHOT fe/a IIMpPET IPOjeKTa
Apxauune mexkcmunne mpaouyuje. Tunonoruja
IIpeIvieTaja je IpeiCTaB/beHa CepUjoM Off IIeTHAECT
OCHOBHJMX TUIIOBA IIpeIlIeTaja Ca BapMjaHTaMa;
WTYCTPOBAHA je yBeMYaHVM JieTa/biMa TKama y3
YBOJHU TEKCT U MOCeOHY MAEHTU(UKAIjY CBAKOT
IpuMepa.

The thematic line entitled as Forgotten
Weaves, set on fifteen diptych panels, is actu-
ally a summary of the results contained in the
monograph Woven Structures - Weaving Interlac-
es which is an integral part of a more complex
project on Traditional weaving in Vojvodina. This
classification has been designed as a series of
magnified details of weaving with a brief intro-
ductory text and a separate identification of each
given example.
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

3a cagpyKaje IpefiCTaB/beHe MY3€jCKUM
TEKCTU/INMjaMa, IIPOjeKTOBaHA je HaMEHCKa
ompema. Y3 3uJOBe je TIIOCTaB/b€HO IIeCT
KOHCTPYKIIMja KOje ce cacToje U3 110 JBe CII0jeHe
BUTPMHE, 3a YKYIIHO [IBaHAeCcT LEIMHA Koje
IIpeiCTaB/bajy acolyjalyje Ha HeKafalllibe
¢dyHKUMje My3ejcKux IpegMeTa. ApXUBCKe
¢doTorpadmje kao mo3amMHE BUTPUHA [Ajy
oproeapajyhum cafgpxajam ¥  XPOHOJIOIIKU
KOHTEKCT CBAaKOj Of] IIPEACTAaB/bEeHMX CLi€Ha.

For content presented with included mu-
seums textiles, is designed the appropriate spe-
cial- function equipment. Along the walls are set
six constructions that consist of two connected
displays for a total of twelve units needed to rep-
resent the association with the former functions
of certain museum objects. Archival photos as
background in cabinets provide appropriate con-
tent and chronological context of each of the pre-
sented scenes.
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

Vi3noxxeHu capp)xaju y BUTpMHaMa U Ha
IIaHOVMa Cy 06jallllbeHy TeMAaTCKUM JIeTeHaMa,
dotorpadmje cy mormmcaHe, a Myseanuje
IIOBe3aHe MKOHMI[aMa Ca IIPeIMEeTHOM JIETeHJ0M
y dopmm KaTajora, mapajenHO Ha CPIICKOM 1
€HITIECKOM je3MKY.

Thematic content in the showcases and
on the exhibition panels interpret the legend text
and photographs are signed; museum objects are
located with icons are linked with a subject of
each catalogued, with the parallel texts in Serbian
and English.
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

O6nyajHa mpakca IO3VMBama y CBAaTOBE
ca PeKBU3UTMMA KOjii Ce KOPUCTE MIyCTPOBaHa
je dororpadujoM aHOHMMHOT ayTopa, /lecujauiu
u3 Ilasnuwa, y banary, caumbenom y Bpuy,
novyetkoM 20. Beka, 'M Bpmiau, Her. 6p. 2400,
¢or. 6p. 619.

C 7neBa Ha JecHO, rope, NIAMHO, Hap
HeBeCcTe MJIAJIOKEmU 3a Koulyby, Bemuku Iaj,
1925. (uHB. 6p. 7650); Ilemxup, 3a kmheme
cBekpoBe 3ampere Iprypesuu, 1937, (uHB. 6p.
6726); CBaTOBCKM TIEIIKUP, Yypyr, 1909. (uHB.
6p. 41); Hwxke memkup ca pyxama, I[lapare,
(uHB. 6p. 960); Vcnopn, cBevaHa KiedaHa TOpOa,
Opnogar, TkaHa oko 1900. (uHB. 6p. 393); [lecHo
Ha II0CTaMEeHTY, CBaTOBCKa 4yTypa, dypyr, 1850.
(nHB. 6p. 5178); oknhena nemkupom 13 3eMyHa
(nHB. 6p. 299); Ha Hocauy y yray, nemkup us
KysmmHa, TkaH 31amom, 1914. (uHB. 6p. 2354);
J 604HO, YeTHpy CBATOBCKA IEMIKVPA, C JieBa
Ha JlecHO nemkup n3 KoBmpa, Tkan 1900. (1HB.
6p. 8691), 3 3pewaHnHa, Ha MKOHMIIE (VHB.
6p. 320), Kynunosa u3 1895 (uHB. 6p. 35) u n3
Jlahapka, 1911. (uHB. 6p. 2325).

Photograph by unknown author Inviters
to a wedding from Pavlis, shot in Vrsac, in the
early 20th Century, GM Vrsac, neg. no. 2400,
fot. no. 619, illustrates the practice of inviting the
wedding guests with props the elements of the
inviter’s equipment.

Above, from left to right, Homemade
cloth, the bride's gift to her future husband, Veli-
ki Gaj, 1925. (inv. no. 7650); A towel, intended for
decorating the father-in-law’s carriage, Grgurev-
ci, 1937. (inv. no. 6726); towel, gift for a wedding
ceremony, Curug, 1909. (inv. no. 41); Lower, tow-
el, with roses, Parage, (inv. no. 960); Below, tap-
estry bag, Orlovat, around 1900. (inv. no. 393);
Right, on the cube, a wedding flask, Curug, 1850.
(inv. no. 5178); wrapped in the towel from Ze-
mun (inv. no. 299); Hanging in the corner, over
the carrier, is a towel from Kuzmin, woven with
gold, in 1914. (inv. no. 2354); And then, sideways,
four wedding towels, from left to right, from Ko-
vilj, 1900. (inv. no. 8691), Zrenjanin, patterned
on little icons (inv. no. 320), Kupinovo, 1895.
(inv. no. 35), and from Lacarak, 1911. (inv. no.
2325).
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

JIeBO HMDKE je >KEHCKM CBeYaH JIETHU
Xa/beTak omiehak cpemmOoeBpOIICKOr THUIIA ca
Ca4yyBaHMM ITAHOHCKO-JAYKMM €/IEMEHTUMA,
[OK je MYyIIKa KOIlly/ba CPelbOEeBPOIICKOT Kpoja
(Hosu Kuexxesarr, 1890. uns. 6p. 8562).

Onnehax n3 JKabmpa, bauka, Tkama je
Karuna Vnuh 3a cBoj mupas 1876. Op TaHKOT
cadu IUIaTHA, Ca OPHAMEHTMKOM TKaHOM Y 3€B
(nHB. 6p. 1782); mcmop, je map pykaBa MCTOT
MOPEK/Ia U KapaKTepU-CTUKA KA0 ¥ IPETXOSHU
KOMaJi, a/I) e OpHAMEHTHKA pas/nKyje (MHB. Op.
1784); map >keHckux pykapa ominehka PymyHke
n3 JIokaBa, MaKo 110 Kpojy NpuIIajia HajcTapujeM
TPayKo-JavyKOM CJIOjy, IO NPUMEHM yKpacHe
TeXHJKe TKamba y 3e6 IIpaTy OBJalllibha CTPyjamba
KpajeM 19. Beka (uHB. 6p. 4356);

DOynKuMjy ortehka WIyCTpyje
¢dororpaduja Hukone 3ere, Cemarxe, Jlahapak,
Cpem, 1906. Ernorpadcku mysej y Beorpapny,
Her. 6p. 4203.

Women blouse, lower left, seems that be-
longs to a developing phase of Central European
models, but with preserved archaic elements typ-
ical for Pannonian region, while men’s shirt rep-
resented a case of European model at that time
(Novi Knezevac, 1890. inv. no. 8562).

A blouse from Zabalj, Backa, woven by
Katica Ili¢ for her dowry in 1876. Made of thin
cotton, with ornaments woven in the shed (inv.
no. 1782); below is a pair of sleeves of the same
origin and features as the previous piece but the
ornamentation is different (inv. no. 1784); A pair
of of women’s sleeves, Romanians, Lokve, ac-
cording to the tailor cutting, belongs to the old-
est Tracian-Dacian phase, but woven decoration
follows local customs from the end of the 19th
century (inv. no. 4356);

This photo Peasant women, Ladarak,
Srem, The Ethnographic Museum in Belgrade,
neg. no. 4203, shot by Nikola Zega, 1906, illus-
trates the type of summer women’s clothing of
the time.
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

dotorpaduja Mupjane Vnnh-
Manynkos, Mnade sceHe, Pymynke Ha uepanuu,
Y3nuH, banar, 1961. MB mHer. 6p 12936,
[IOKYMEHTYje [[BOIIPErayHO OIlacHMBame Kao
XuBy Tpapuiujy mehy 6anarckum PymyHkama
cpepuHoM 20. Beka. Vicmom dororpaduje je
TPafMIMOHA/IHY KOMIUIET Off iBe IIperadve 1 /iBa
TKaHa [0jca: IIMPOK KIeYaH! I10jac Ha pyie U3
Ceneyma ( mHB. 6p. 6914); 3agma nperada us
Amubynapa (uHB. 6p. 7047); mpenba mperaya ns3
Y3guna (nHB. 6p. 7117); mojac u3 Bpmma (nHB.
6p. 8422), nako MOTUYY U3 PA3TININTUX MECTa,
IpUIAJajy jeHOM OffeBHOM THUIIY PYMYHCKe
HOIIIFbe.

Jlone Hampeq, TPy IpMMEpPKa IojaceBa 1 ITperava
rope 60YHO, WIYCTPYjy BapujaHTe YKpallaBama.

Photo by Mirjana Ili¢-Maluckov, Young
women, Romanians at the dance, Uzdin, Banat,
1961 MV neg. no. 12936, was recorded a type of
fastening two aprons as a living tradition among
Banat Romanian woman in mid - 20th century.
Displayed below the photos is the traditional set
of two aprons and two woven belts: A wide tap-
estry woven belt with roses, from Seleus (inv. no.
6914), back apron, Alibunar (inv. no. 7047), front
apron, Uzdin (inv. no. 7117), and the belt made
in Vrsac (inv. no. 8422). Although coming from
different places, they all belong to the same gar-
ment style in Romanian costumes.

Down in front, three copies of belts and aprons,
on the side up, are variants of decoration.
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

Jleeo je  ¢otorpadmja  Mwpjane
Manyuxos, Lapyza Ilempy, pohen 1895, 3asuja
obojke, Jlokse, 1967. MB Her. 6p. 20449. Ha
nocTaMeHTy wucnop ¢ororpaduje U3NI0XKeH
je mctm map obojaka u3 JlokaBa Kopuirhen
IPWINKOM CHuUMamwa (MHB. Op. 4346); a mecHO
dotorpadmja Jocuna Poussama, Todop Mojsa
Yy onanyuma u 060juumMa, ca HeHom; 00yueHu
Yy pymyHcky Howiry, Edka, banar, 1952. HM
3pemaHnH Her. 6p. 615. [lecHo cy /iBa mpumepa
yKpacHuX KoM6OmHanuja 6oja, mpBu U3 Y3guHa
u3 1915. (uuB. 6p. 4147) u Topka m3 1910.
(uHB. Op. 4672), a HeyKpallleH IIpUMepPaK Of
HebojeHe BYHe U3 3pemaHNnHa, oTKana je CTaHa
IIBejuh 3a Mysej 1953. xax cy o60ojuu Beh 6mmm
nsobudajeny (MHB. 6p. 1267).

On the left photo by Mirjana Maluckov,
Caruga Petru, born in 1895, is wrapping the foot
wraps, Lokve, 1967. MB, neg. no. 20449. On the
left cube, beneath, is a pair of foot wraps used
when taking this photograph (inv. no. 4346); and
on the right image by Joseph Roizval, is Todor
Mojsa wearing traditional peasant footwear and
foot wraps, Ecka, Banat, 1952. NM Zrenjanin
neg. no. 615. On the right cube are two examples
of possible decorative color combinations, the
first one from Uzdin, 1915 (inv. no. 4147), anoth-
er from Torak, 1910 (inv. no. 4672), and finally,
featureless one, from Zrenjanin, made of uncol-
ored wool, 1953, at the time when, for long ago
were no longer worn (inv. no. 1267).
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

V3noxeH cBeYaHM KOMIUIET IIOKayKe
MOMauKe HOIlIbe 113 bada o mamy4He HazpoHuare
depexnuje, ¢ moyerka 20. Beka (uHB. 6p. 9098/
a, 0), mopmymapa ce ca feyakoBoM opiehom 3a
npudect Ha Qororpaduju aHOHMMHOT ayTOpa,
Manu Iloxkay, Ha npuuecmu, bay, 1943. MB
ApxuB opurnHanHux gororpaduja, 6p. 126 n o6a
IIpeCTaB/bajy TUII JBOJIeIHE IIAHOHCKE pyOuHe.

Exhibited men’s festive costume kit from
the Sokac ethnic group, beginning of the 20th
century (inv. no. 9098/a,b) matches with a boy’s
clothing for the holy communion, photo by an
anonymous author, Little Sokac and his holy
communion, Ba¢, 1943. MV The archive of orig-
inal photographs, no.126. As well as they both
represent a kind of two part set called rubina,
Pannonian long shirt and underpants.
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

dororpadmja  aHOHMMHOI  ayToOpa,
IIpema Marnoa Ckenoeposuh /lewiura, CHUM/bEHA
1920. u3 36upke Hectmke Ckenpgeposuha -
Jlettte, TOKyMeHTYyje IPUCYCTBO TKaHe BYHEHe
Iperade MAMHAPCKOT MOpeKIa, Kao jeAMHNU
e/leMeHT W3BOPHOI THIIA OfleBamba bBymeBKU
KOjJ je IIpe>XXMBeo Mpoliec Ipenacka Ha KyIIOBHe
TKaHMHe. [ope je mperaya n3 bajmoka, of mamyka
TKaHa y nomkuHom puncy (uHB. 6p. 6578);
JleCHa Ha JIeBO YeTVPY IIPUMepKa Bapupajy UCTH
TN 13 pasmmuntux Mmecrta, Cyb6orune, 1890.
(nHB. 6p. 1908 u Tpu n3 TaBaHKyTa, CBE UCTOT
nopeksa, Tkane 1910. (muB. 6p. 9750, MHB. Op.
9751 u nHB. 6p. 8722).

Photo by an anonymous author, Man-
da Skenderovic Lesina, the spinner, was taken in
1920, and now given by Nestika Skenderovi¢-Lesa
from his own collection, documents a presence of
woven woolen aprons, as the only element of the
original type of Bunjevac dress which survived
the process of transition to purchasing fabrics.
Single apron above the others is an apron from
Bajmok, of cotton woven into weft rib (inv. no.
6578), and down, from right to left are four vari-
ants of the same type: from Subotica, 1890 (inv.
no. 1908), and three from Tavankut, all of the
same origin, woven in 1910 (inv. no. 9750, inv.
no. 9751 and inv. no. 8722).
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

/360p KapaKTepUCTIYHOT eHTepYjepHOT
TEKCTIIa OBJI€ IIPeiCTaB/ba PYCUHCKe CTapUHCKe
TKa4yKe Tpafiuijyje: IpBEHCTBEHO CTOMIAKaA, KA
IITO je IIpUMep LIPBEHOr CTOMbaKa u3 Hypbhesa
u3 1904. (nHB. 6p. 1494), 3atum u3 Kyuype, Tkan
1910. kakaB IpeacTaB/ba apxuBcKa poTorpaduja
[,e7I0 AHOHMMHOT ayTopa, Jpyuimeo y pycunckoj
nopoouyu moxom bepbe neuypaka, buxuh
Ho, CpeMm, 1949. MB ApxuB OpUTMHATHUX
dotorpaduja, 6.6. (mHB. 6p. 5994) 1 u3 Kyuype,
1920. (uHB. 6Op. 8074); y mpBOM IUIAHy CY
IEIIKNPY, C JecHa Ha JieBo u3 Pyckor Kpcrypa,
1900. (uHB. 6p. 4760), 3atum n3 Kynype, amu
pan Tkae n3 Pyckor Kpcrypa 1908. (nHB. 6p.
6140), xwebosxa 3 Kyuype (nuB. 6p. 8172), 3
Pyckor Kpcrypa, 1914. (nuB. 6p. 4725) u fone Ha
IIOCTaMEeHTY je jacTyuHuna us Pyckor Kpcrypa,
TKaHa 1890. (mHB. 6p. 3617).

This selection of characteristic Ruthenian
interior textiles represents their most impres-
sive weaving traditions: primarily tablecloths,
as an example of the red tablecloth from Purde-
vo, 1904. (inv. no. 1494), then Kucura, woven
in 1910. This kind can be seen on the archival
photograph of an anonymous author, Friends in
the Ruthenian family during the mushroom pick-
ing, Biki¢ Do, Srem, 1949. MV archive of origi-
nal photos, bb (inv. no. 5994) and from Kucura,
1920. (inv. no. 8074); in the foreground are tow-
els, from right to left, from Ruski Krstur, 1900.
(inv. no. 4760), then the towel from Kucura, but
made by the weaver from Ruski Krstur 1908.
(inv. no. 6140), the napkin from Kucura (inv. no.
8172), from Ruski Krstur, 1914. (inv. no. 4725)
and on the pedestal below is placed a pillowcase
from Ruski Krstur, woven in 1890 (inv. no. 3617).
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

Apxansmu TeKCTUIHe KynType Mabapa
TaKoDhe cy mpeficTaB/beHN elleMeHTIMa eHTepu-
jepHOr TekcTmMna kao Ha ¢ororpadujama
metaspa coba Jynuje Ilam, neBo, y Bojmosuiy,
1960. MB Her. 6p. 12227 u gecHo, y [JopocnoBy,
1959. MB =er. 6p. 10971. Y yruy je cTommak
u3 kyhe rpe je caumbeHa ¢ororpaduja, TKaH
1905. (nHB. Op. 6122), Kao LITO je M YapIuaB
3a kpeBeT u3 BojnoBuue, Tkan 1910. (nHB. 6p.
6192); c meBa Ha JieCHO, Ha IOCTAMEHTMMA Cy
newkupu, u3 Jopocnosa , oko 1900. ( mHB.
Op. 7194), [le6emaue, u3 1864. (uus. 6p. 2071),
Haj/be yKpacHu nemkup us Bojnosune, n3 1890.
(vuB. 6p. 2084) m mewkup u3 [Jopocnosa,
3ampaBo jap ca pycuHcke cBagbe 1900. (nHB.
6p. 7195).

Archaisms in the textile culture of Hun-
garians are also represented with a few elements
of interior textiles, as we can see in the photo-
graphs of the details of rooms, shot by Julija Pap,
left, in Vojlovica, 1960 MV neg. br. 12227 and
right, in Doroslovo, 1959 MV neg. br. 10971st
In the corner is the tablecloth from the house
where the photo was taken, woven in 1905 (inv.
no. 6122), as well sa the sheet of the bed from
Vojlovica, woven in 1910 (inv. no. 6192); From
left to right, on the pedestals are towels from
Doroslovo, around 1900 (inv. no. 7194), Debel-
jaca, from 1864. (inv. no. 2071), further decora-
tive towel from Vojlovica, 1890 (inv. no. 2084)
and towel from Doroslovo, actually a gift from
the Ruthenian wedding in 1900 (inv. no. 7195).
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

®otorpaduja Jana Iubyne, Ilpewe
Cnosaxuwe, Ilusnune, 1933, Ertnorpadckmu
My3ej, Her. Op. 6599, nur. apxus 15817, mokasyje
CAITy THUILITBO >KeHe U ITpecyIniie, a ClieHorpadumja
ca TUINMYHUM CTO/NHAKOM, 3Ha4yaj TKAYKUX
Tpaguyja xog CrnoBaka y Bojsonnun.

Victipen doTorpadumje cy fBa cTONMbAKa, 1€BO 13
Crape IlasoBe, 1910. (nuB. 6p. 6330), a mecHO
n3 Kosaune, 1900. (nuB. 6p. 3219); Ha 604HO]
Iperpaju, ¢ 1esa cy nemkupu, us Iagune, 1920.
(nHB. 6p. 3355), Cenenue, 1900. (uuB. bp. 7998)
u bunryne, Tkan 1912. (nuB. 6p. 7337); a gone Ha
IIOCTaMeHTy je jacTyununa u3 CermeHde, TKaHa
1890. (uHB. 6p. 4248).

Photo by Jan Cibula, Slovakian women,
spinners, Pivnice, 1933. The Ethnographic Muse-
um neg. no. 6599, dig. archive 15817, illustrates
the role of distaft in a womanss life and this sce-
nography with a typical tablecloth, marks the
importance of weaving traditions among the Slo-
vaks in Vojvodina.

In front of the photos are two tablecloths, left
from Stara Pazova, 1910 (inv. no. 6330), and right
from Kovacica, 1900 (inv. no. 3219); on the side
of the bulkhead, from left, are towels, from Pa-
dina, 1920. (inv. no. 3355), Selenc¢a, 1900. (inv.
no. 7998) and Bingula, woven in 1912. (inv. No.
7337); and down on the pedestal, the pillowcase
from Selenca, woven in 1890 (inv. No. 4248).
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

KpeBer y uucmoj wiu napaonoj cobu
Ka0 TUINYAH €/1eMEHT ITAHOHCKUX TeKCTUIHUX
TpafuuMja WIYCTPyje BeOMa pefaK W3BOp,
dotorpadmja  Janoma Janka, Eumepujep
cpncke kyhe, llpemaja, 1894. BmacuumTso
Ernorpadckor myseja y Bygumnerurn.

IToueB ofy HajJOMET C/10ja KPEBETHUHE, U3JI0XKEHN
Ccy penoBu: cnamapuna us 1935. (uuB. 6p. 7001),
MOV YaplLIaB HpOCMUpay VI NOHA8UUd W3
1920. (mHB. 6p. 10046), wapimiaB of céuneHoz
IUIaTHA Ca YCHOBUuAma of, Hebber mamyka, ca
6enum BesoM u3 1922. (mHB. 6p. 7272) n hunnm
u3 1869. (uHB. 6p. 273).

Textile bedding in a clean or ceremonial
room as a typical element of Pannonian textile
tradition is indicated in the photography by Jano$
Janko, The interior of a Serbian house, Crepaja,
1894. Ownership of the Ethnographic Museum
in Budapest.

Taking up from the lowest level of the bottom,
there are arranged the parts: pallet (inv. no.
7001), under-sheet (inv. no. 10046), festive sheet
of silk fabric with warp stripes of thick cotton,
decorated with white embroidery, inv. no. 7272)
and carpet woven in 1869 (inv. no. 273).
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

Excrepujep Ha  ¢dororpadujm  ap
PanuBoja Cumonosmha, Iowk cemauxe kyhe,
baukn Monomrop, 1920. MB ®onp np Pagusoja
Cumonosnha 6p. 10/a, moayora je 3a BepHY
cuMynanyjy QyHKIMje M3/I0KEHOT IIpeaMeTa,
komapHuka u3 Kaha, Tkanor 1915. y kyhn
Mapnha (uHB. 6p. 303).

Awning mosquito net, detail of the ex-
terior in the photo recorded by Dr. Radivoj Si-
monovi¢, The porch of the peasant’s house, Backi
Monostor, 1920. MV Dr. Radivoje Simonovi¢
fund no. 10/a is the excellent basis for a strict
simulation of the position and use of of the ex-
posed museum object, mosquito net from Kac,
woven in 1915 in the house Mari¢ (inv. no. 303).
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Anbym cnuxa ca usnoxbe Cmapuncka mxarea u 3a60pasmwveHu npennemaju

ApxanyHa TekcTmnHa popma Oumay ca
pecama of ByHeHe npebe, nmara je Hu3 pyHkumja
off Kojux oBe ¢oTorpaduje HENO3HATUX AYTOPA,
cHumbeHe y okomuHM CkeHpep Bakyda
IpUKa3yjy jeAHOCTaBaH YymaBy orprad of Oere
Heb6ojeHe ByHe (¢oropmokymeHTanuja Myseja
Penry6rmuke Cprcke, uHB. 6p. 610 u 1985). Ose
apxmBcke Qororpaduje JOKYMEHTYjy M3BOPHU
OONMUK TEeKCTWINje, JOK W3JIOKEH MY3€jCKI
IpUMepaK MpefcTaB/ba GOPMY U3 CaMOT 3€HNTA
IbETOBOI pa3BOja, 4YBOPOBaH Y MPENIETajy
KeIlep Ha OCHOBM Off HeOojeHe ByHe ¥ pecama
y jemHOCTaBHOj nIBOOOjJHO] Te€OMETPMUjCKOj
xommosunuju (Juomosme, Jowyu Jlamarn, JIuka,
1952. uuB. 6p. 380 MB 3b]).

Archaic form of textile with tufts of wool
yarn, had a variety of functions from which these
photos by unknown authors, taken in the vicinity
of Skender Vakuf, indicate a simple shaggy cloak
of white uncoloured wool (Photo documentation
of the Museum of the Republic of Srpska, inv. no.
610 and 1985.

These archival photographs document it's origi-
nal form, while the exposed museum represents
a form of the zenith of its development, knotted
with a twill weave, on the basis of uncoloured
wool with knotted fringes in a simple two-color
geometrical composition item (Dnopolje, Donji
Lapac, Lika, 1952, inv. No. 380 MV ZB]J).
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OBpie npezcTaB/beny PUMEPU Cy U3 cepuje
JWIYCTPOBaHE TUIIOJNIOTMje TKaHMX CTPYKTypa
OIJHOCHO IIpeIVIeTaja TKaba, I/IACYpaHe Ha TaMHO)j
TIOJIO3M TIeTHAECT CaMOCTojehyx maHoa y Be3saHoM
HU3Y.

YBe/mM4aH JieTasb TKamba ca KOMAPHUKA je OCHOBHI
MOJIe/I Bapyparba y IIPEIVIeTajy IVTaTHO, IIPeACTaB/ba
edexar mBe 6oje  YKpIITameM IIPaBUIHO
pacriopeheHNX HUTM OCHOBe U IIOTKe KOjUM ce
nobuja kapo y3opak, a MambyU JIeTa/bUl jOLI Heke
ofi MoryhHOCTM Bapupama: JeqHOOOjHe TeKCType
y kapo ysopumma; Kapo edekar ykpuramem
YycHo8uua off meb/ber mamMyka ca KoMOMHaIjama
60ja y notku; Henpasmina nanama; [Tonynanama.

Kao ocHoBHa BapumjaHTa Kjedama JaT je
MIUHMMA/JIHY IpOpe3 NpUMeHmeH Ha IOKJIONIIY
cpeMcke TopOe ca uetupu snymxke, u3 1880. rae
ce 4YecTMM H3MeHaMa Ipebadaja y Ipopesy
cTBapajy 6mare Kocuse 60ja;

Kao pomatHuM peTa/bum IpeAcTaB/beHe  CYy
BapujaHTe: Kiteuame campopesnmaKkaja ce HoTKa
jemHe 60je Bpaha Oko Imocnenme HUTY MO LIAPH,
a creieha OKko cycemHe HUTV OCHOBe, CTBapajyhm
BepTuKanHyu npopes; Croj NpMHIMIA M3MeHe
60ja — ca mpopesuma u obaBMjame [Be HUTH
IIOTKE OKO 3ajeHIYKe HUTU OcHOBe; ObaBujame
HUTH IIOTKe JiBe 00je OKO jefiHe OCHOBVMHE HUTY;
BuiecTpyko yKImnmemwe 1acmun pen.

The examples presented here are inserts
from a series of illustrated typology of woven
structures or weave interlaces, placed on a dark
background of fifteen boards in linked series.

Magnified detail of weaving of awning mosqui-
to net is a basic model of variation, combining
horizontal and vertical hairline in two colored
effect, evenly spaced cross warp and weft, gives
plaid pattern and smaller details are some of the
possibilities of variation: Monochrome textures
with check pattern; Crossing of warp and weft of
different thickness and stripes of colored threads;
Irregular panama; Half-panama weave.

Tapestry weave comprises various ver-
sions of weaving polychrome ornaments in a
weft-faced plain weave, with discontinuous wetft.
Minimal slit is a variation with a very few passes
of weft in one color producing a slant diagonal
line.

As additional details are presented variants: tap-
estry weave with slits in which one colored weft
returns around the last warp of its own area, and
the adjacent color returns around the next warp,
leaving a slit in between; Combination of the
two principles of color changes - with slits and
shared-warp tapestry technique; Shared-warp
tapestry technique; Multiple dovetailing.
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